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6608932 :  Chantakan Putchong

Thesis Title . 2D Animation Design for The Philosophy of Ikigai
Program . Master of Fine Arts in Computer Art

Thesis Advisor : Assoc. Prof. Chaiporn Panichrutiwong

Abstract

The 2D animation design project titled "Moonlight Ocean" explores the philosophy of
Ikigai with the goal of encouraging viewers to reflect on their personal values and purpose in life.
The final animation has a runtime of 2 minutes and 20 seconds and is presented entirely in 2D.
During the design process, the researcher conducted background research on both animation
techniques and the concept of Ikigai, using these insights to inform the creative direction. Semiotic
elements were intentionally incorporated to enrich the storytelling and make it more engaging and
thought-provoking. The target audience includes individuals with an interest in 2D animation and
the Ikigai philosophy. Feedback was collected through an online questionnaire completed by 60
participants. The evaluation covered three main areas: content quality, technical and design
execution, and overall usefulness.

The story of "Moonlight Ocean" follows a protagonist who has forgotten the childhood joy
of drawing. Upon picking up the pencil again, they reconnect with their sense of happiness—Ikigai.
According to the evaluation results, the animation successfully delivers its message without the use
of dialogue, relying instead on wvisual storytelling and well-suited sound effects. It effectively
conveys the theme of rediscovering joy and encourages viewers to reflect on what brings meaning
to their own lives.

(Total 73 pages)

Keywords: 2D Animation, Ikigai, Semiotics
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P 1 2.4 Post-production - Composite

AW1: Tori Artworks, 2024
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A man, a chalk, a board
What are the key positions? — Storytelling drawings

Let's say a man walks over to a board, picks up a plece of chalk from the floor and writes some-
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A man, a chalk, a board

What are the extreme positions? — any change of direction

= IS A A o i
gﬂ‘ﬂ 2.7 1ONFNITN INFHFU (Extreme Position)

11: Alexander Williams, 2012
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What are the breakdown positions? — how we get from one extreme
to another.
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gﬂﬁ 2.10 Live too 100: Secrets of the Blue Zones
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